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SHORT SYNOPSIS:
Starring newcomer Roxanne Scrimshaw, and Nichola Burley (Dominic Savage’s ‘Love and Hate’, Andrea Arnold’s ‘Wuthering Heights’) in the titular roles, ‘Lynn + Lucy’ is a study of violence and hysteria at a societal level played out through the lives of two best friends, whose relationship is tested after a tragedy.
OFFICIAL SYNOPSIS: 

Lynn and Lucy are life-long best friends, their relationship as intense as any romance. Neither has ventured far from where they grew up. Lynn, who married her first boyfriend and whose daughter is fast growing up, is delighted when the charismatic, volatile Lucy has her first baby boy. Lucy, however, does not react to motherhood as Lynn expects. Soon, they find their friendship tested in the most extreme circumstances.
Q&A with FYZAL BOULIFA 
Why did you want to make Lynn & Lucy?

Several years ago now, I came across an article about a woman suspected of being responsible for the death of her baby. Despite being later acquitted, she killed herself following harassment in her community. It stayed with me, I think because I am inherently drawn to stories dealing with the individual being pitted against the group and a kind of existential horror which that involves. But it wasn't until I realised the main character was this woman's best friend that I felt I had an idea for a film.

It was an opportunity to explore the kind of place I grew up in (a largely white working-class estate in Leicester) and my anxieties relating to England in general, but most significantly I think to create a study of a working-class character that invested her with both ambivalence and moral agency. I think this is something subtly different to what we're used to seeing. 

I was interested in the idea that we need to create enemies to deal with the difficult facts of our existence, and I was interested in exploring how that might work in a modern, working-class context.
At the time of conceiving the film, I was watching a lot of Fassbinder and Alan Clarke. Although they're both considered quite forbidding filmmakers, I think there's something very human in the way they are willing to embrace the ambivalence of their characters – and in connecting this ambivalence to their social context. 
I think they were both suspicious of the idea that an audience should emerge from a film feeling sure, flattered, vindicated in their own ideas. At a time of global volatility where a desire for certainty fuels a disturbing polarisation, it seems to me interesting to think about.

Having directed short films in the past, how did you find the experience of directing your first full-length one?

It was a very steep learning curve. The schedule was much more demanding than on any of the shorts and the team was bigger, so it was harder to be spontaneous. At the same time, the biggest challenges are the best learning opportunities. For example, over a feature a character can change a lot, and show many different parts of themselves; this required a much more rigorous work with actors. 

What qualities do Nichola and Roxanne have that made them suitable to play Lynn and Lucy?

Roxanne was hard to gauge at first and this was very interesting to me – she could go from seeming very tough to very tender, she was very outgoing but somehow analytical and careful, she had a childish, playful side but the details of her life revealed someone highly responsible. This multiplicity attracted me since with the character of Lynn, and more widely the film, I wanted to explore the idea that anyone is capable of anything – even very violent acts – because we all have infinite possibilities within us, waiting to be triggered by our environment. 
But obviously the most important thing was that Roxanne could act, and I was very happy that she could! She has an instinctive emotional intelligence that means her choices are simple and credible. Realising that was a really exciting moment. I felt Roxanne would be convincing as a kind of 'everywoman', a young mum who is grappling with the mediocrity of her existence - but also as someone fierce, attractive and forthright; the Lynn we see in the later stages of the film. 

Unlike Lynn, who is watching and processing information for much of the film, Lucy is a somewhat mysterious character whose scenes veer to emotional extremes. 

After searching for a non-professional actor for the role of Lucy, we discovered that this really needed the control of a professional actress. Roxanne had already been cast at this point, and it was extremely difficult to find a trained performer who would not come across as affected or read as being from a very different world to Roxanne.

I do think we found this in Nichola. She doesn't have the kind of self-consciousness that I was scared could jar with Roxanne's performance style and as an actress she's instinctive and not afraid of complexity – I think this has everything to do with the way she came into acting. What really impressed me was that she was able to play extremely emotional scenes with a minimum of self-pity, retaining a little something for herself. This was really important for Lucy, as she's not a fully grounded character. She's refusing reality on some level; she's obsessive. 

Both were street cast (Roxanne for L+L) – do you think this aspect helped them bring a certain kind of authenticity to the roles?
Roxanne replied to an ad placed in the Barking & Dagenham post after seeing an ad on Facebook. Later, I learned that Nichola had been street cast for her first acting role in Dominic Savage’s ‘Love + Hate’. Something about that felt 'right'- I had been drawn to Nichola because she had an unaffected quality and I suddenly understood why. She had been through the same process that Roxanne was currently going through. 
I do think they bring authenticity to the roles in the sense that both being from working-class backgrounds they are physically credible in the world of the film. It is familiar to them.
At the same time, they're not being themselves. Sometimes non-professionals are cast to be themselves or precisely not to act. But Roxanne's is a real performance – the film was tightly scripted and the shooting style didn't always allow a lot of freedom. Although I think it was easy for Roxanne to understand Lynn's life, her personality is very different (Roxanne is much more fun!). 


I think there's something more important than authenticity and I think that's the ability to be non-judgemental when it comes to character. England is a class-obsessed society and I think it is hard for even very talented actors not to have an implicit judgement about their characters. The casting process was very long and we met both professional and non-professional actors for both roles; reasonably often the first thing people would do would be slouch back in their chairs and spread their legs. What does that say about our situation? I found the casting process quite eye opening and a little upsetting in this regard. 

But the crisis of working-class actors in the UK seems only to reflect a wider crisis of widening social divisions. For this reason, I'm happy the film is led by two working-class actresses, and I'm particularly proud of Roxanne, who, having never acted before, appears in every scene and tells this somewhat operatic story with emotional intensity and credibility. 

Did Nichola offer a lot of support and advice to Roxanne during filming?

One of the things which I was very grateful for on the shoot was the fact that Roxanne and Nichola really got along. 

Though Roxanne handled it with a lot of grace, I find it difficult to imagine how destabilising, surreal and violent it must be to be plucked from your every day life to star in a film. 

I think the fact that Nichola had been through this really helped them both. It meant Nichola had an innate respect for Roxanne's talent and I think the fact that Nichola had been in the same position but gone on to have a successful career gave Roxanne confidence and made her feel free to ask all sorts of questions about the job. I feel they wanted to help each other – there was no sense of what was 'professional' or what wasn't and no sense of hierarchy.  

You mentioned that Roxanne didn’t use the script while filming – why was this?

Roxanne had a clear idea of her character and a rough arc of the story, but she didn’t have the script. We shot chronologically; the idea being withholding the script was that she would discover Lynn's evolution as we shot. This was to try for freshness in her performance, but also that she wouldn't judge her character. She wouldn't have time in advance to form a too fixed or too damning opinion of Lynn. 

You don't know how someone acting for the first time is going to interpret the script – you don't want them to be practising at home and you don't want to overwhelm them with information. This way it felt like Roxanne would be encouraged to trust the process and to trust me. It was a bit tricky since the other actors had the script, but Roxanne knew this and was game. 
What decisions went into creating the visual language for the film?
The world of the film is quotidian and familiar, so I wanted viewers to look at it in a slightly new way. At the same time it felt important to not aestheticize or fetishise the world in ways that I felt weren't relevant to the story. It also felt important to avoid a verité handheld camera which normally says 'this is real life, this is authentic'- because the story has a fable-like, analytical quality.
With DP Taina Galis we decided on a fixed camera that would embrace the starkness of and sometimes the absurdity of the world - but when dealing with the main characters often favouring intimate close-ups in an almost melodrama tradition. In the design and in the lighting there's a lot of white, which is unusual for this kind of film. It suggests a kind of spiritual void in the world of the film. But it's punctuated with bright, occasional garish colour  -  we were interested in colours that were neither delicate nor natural, pop-y colours you might associate with mass media. 

Can you tell me about the setting of the film?

The film was shot in Essex, in the post-war new town of Harlow. But we didn't want to explicitly situate the film – the film is set in a kind of 'every place' – so it is never identified. I wanted to encourage viewers to look at the film as a kind of fable.

The impersonality that comes from being a modern, planned city felt interesting for the film also. The architecture is boxy and utilitarian; it feels cut off from history. This felt like the right backdrop for the film, both as a way in which to decontextualize the story, and to reflect a kind of spiritual malaise in the characters at its centre. 

What would you like viewers to take away from the film?

For me Lynn is a character who is divorced from the sources of her oppression. I would like viewers to think about her environment’s role in this process. 

In making the film I began to think of it as related to a kind of spiritual crisis in the UK's working class. 

What role does music play in the film? 

Pop music is one of the various media appearing in the film in rather a frontal way. I think in the UK, media is much more central to people's lives and in many ways more sophisticated and more ruthless than in the rest of Europe. And working-class people are least likely to be protected from its manipulative and debilitating aspects. I felt that it was an important part of Lynn's environment and also a kind of clue, a suggestion of a wider world and larger forces at work. 

So, I tried to be as specific as possible with the various media Lynn consumes and draw attention to them - often the screens have their own close-up shot. Like in the real world, in film these things can seem so familiar as to go unnoticed. Music functions in a similar way – I wanted it to feel credible within that world but specific for each moment, so that we're aware of it. It is at once a kind of cheap mass product, correct for the world, but it always has some sort of emotional sway on the scene. When music in film is an obvious 'wallpaper' choice, I conversely find that really distracting – but it also has the effect of suggesting it is benign. I believe in the power of media in fundamentally shaping our understanding of reality, and I think its very important idea to grapple with, for the UK and elsewhere. 
Q&A with ROXANNE SCRIMSHAW

Having never acted before, how did you get involved in the film? 

I saw an ad on Facebook. At first it was posted on a community page saying a casting company is looking for two females, but it didn’t have a lot of details, which made me think it was a scam because it wasn’t informative. Then I saw it again on Facebook when a local newspaper posted it. I emailed a couple of pictures of me along with my name, my age, said I grew up in Dagenham, I live in Dagenham, and if you like me, call me – and they did.

Have you always been interested in acting?

It’s not something that I ever thought I could do. Not necessarily that I couldn’t act, but if I woke up one day and decided I wanted to be an actor there would be no way that I would even know how to do it. Because I understand that people go through years of drama school and they would have normally started when they were a lot younger. Acting never even crossed my mind, was never an option to me, never part of my childhood. It didn’t exist really.

What made you think you could do it this time?

It’s really crazy but if I was to go through my actual employment history with you, I’ve been through every company you could think of. I get bored easily and so I’ve always left places thinking: I’m not happy, I’m not staying here, there’s more to life than this. So if I see an opportunity to do something different, I will go for it. I look for challenges just to see what I can do. 

So I went for the casting in London but as far as I knew I was just going up there because some people wanted to speak to me and see me in person, it didn’t cross my mind what I was doing. Even when I got the role, I didn’t quite realise I’d got the role for a lead in a feature film. I didn’t have a clue about any of it – I was blind for the entire thing, which maybe was a good thing. 

Why do you think you were offered the role of Lynn? 

I still don’t know why they gave me the role. At the time, because I didn’t get the script, I only knew about Lynn’s background, I didn’t know what was going to unfold with Lynn. So to me, Lynn is kind of like another version of me: she’s a mum, boring life, not much of a social life.. 

How do you feel about the character of Lynn?

I think Lynn would have adopted any personality that would have been accepting of her. I think she was just looking for something, she needed something, but at the same time, she messed it up. It went horribly wrong for her.

How did you find playing Lynn? 

I think a lot of it came naturally. I’m quite good at flickering my emotions and putting myself in different situations, imagining what could happen. I was really lucky because the rest of the cast and crew were all so amazing, all gave me advice. So if I wasn’t sure, they’d give me direction or advise me or tell me to calm down and say: Don’t worry, this is how it goes. I am lucky I had such a great cast who understood that I’d never done this before. I would love to do more acting. 

You weren’t given a script so you didn’t know what would happen to Lynn as filming progressed – how did you go about acting in each scene? 

It was literally a case of them explaining to me, or me going on set, understanding the situation that’s about to happen and making that situation happen. Sometimes, I was scripted but I would get my lines on the morning of that day we were filming that script. If I had a couple of speeches, I would get the lines the night before. Sometimes, I would make it up as I go along. 

What kind of relationship did you have with your co-star Nichola Burley?

Nichola was street-cast about ten years ago now, when she was 15 or 16, and from there has had a good career from it. I knew she’d come from where I come from, she hadn’t spent years at theatre and drama school. She went through that transition of being no one, completely normal, to now having your face everywhere, and so that was comforting to know. So if something happened, I could ring her and she would tell me how to cope with certain things which was really great. 

Did you enjoy your first filming experience – it must have been quite surreal? 

It was, because I was getting followed around everywhere. If I wanted to go to the shops, I had someone buying for me. If it was raining, I had someone with an umbrella over my head. A couple of times I tried to run away just to go to the shops or sneak off and have a fag. Because I am normal and I am not from that world, it was interesting seeing how the different standards are. Like the cast and the crew: everyone was running after me but this poor cameraman and lighting guy are having a much longer day than me. It was very intriguing! But I could get used to it, I’m not gonna lie.
Q&A with NICHOLA BURLEY 

What were your thoughts after you’d read the script for Lynn & Lucy?
When I read Lynn and Lucy I was initially overwhelmed by the simple complexities of the story, the relationships and the honesty within the characters. It feels rare to read unapologetic characters that simply exist in their environment without longing to exist in another world. There was a raw truth that I both understood and wanted to know more about. 
What made you want to get involved in the film?
I naturally did my research on Fyzal Boulifa and thought that he made instinctive and  daring choices within his work. That is extremely appealing to me because playing things safe can be awfully mundane. Fyzal’s lack of compromise is extremely exciting. I knew that with the script being so truthful and Fyzal’s clarity of vision there was the potential to make something really special. It was by far the best script I have ever read and I wanted the chance to truly live as Lucy for a short while.
What appealed to you about Lucy’s character?
Lucy is extremely unapologetic. She is both a product of her environment and also her poor choices which create a woman both lost and desperate but equally completely accepting of who she is with no care for anyone else’s opinion. She is quite obviously damaged and her story is brutally painful. I didn't understand why Lucy made some of the choices that she did, however I completely empathized with her. She was someone initially that I was desperate to fix, but when I became her- it felt very different. She didn't run in the face of fear- she stood firm in all of the heaviness and practically asked for it to be made worse. Self-destructive I know, but everyone knows a Lucy in some form or another. It’s also compelling to play a woman that doesn’t conform to the perception of what a woman should be. She is simply put- a very real person. I have seen men play these types of roles, but never women. It felt like a blessing to be trusted to play her.
And what did you find challenging in that role?
I found the commitment overall challenging. I enjoy a balanced lifestyle and I knew that Lucy had neither the intention nor opportunities to do that. I had my nose pierced, started smoking, ate nothing but junk food and had my hair dyed then butchered. The above process was difficult, but the process of then mentally living all of Lucy’s moments- particularly the middle to the end of the script were draining. I knew it would happen, but it was difficult to shift. Even when I returned to my hotel room after filming, I was still isolated, as Lucy was, and in her dark moments it felt very difficult to me too. Honestly- everything about Lucy life is challenging and I am pretty method so I can't think of anything that wasn't. 
 Is this role quite different to anything you’ve played before?
This role is closest to some of my earliest work which was always quite exciting and unpredictable. I have never done anything like this before. I have never read a female role like this before. Nor a script that hit me quite so hard. Fyzal is a director who is determined and driven to get the things he needs from his actors - unapologetically, but safely at the same time.
How did you find the experience of making the film? 
The experience of making the film was intense. Roxanne Scrimshaw never had the whole script prior or during filming, so was experiencing things first-hand or constantly trying to piece things together. It was strange to have to purposely keep things from her when we created a great bond but I understood and trusted the process. It was dark and difficult but equally enlightening. I was extremely anxious playing Lucy and had doubts in rehearsals if I could actually go through all of those things. However I was made to feel safe, secure, I had people around me I trusted and I felt an amazing accomplishment at the end of the film looking back on what I went through and came out of.
How would you describe the friendship between Lucy and Lynn?
Lynn and Lucy’s relationship is sisterly as opposed to that of being simply best friends. There is a deep connection and almost desperation for each other’s  company. They need each other. They are each other’s lives. They need each other to feel better about themselves. There is also a beautiful vulnerability about their relationship.
You and Roxanne entered the acting world in a similar way, and this was Roxanne’s first role – were you able to give her advice and encouragement? 

I think I helped Roxanne – we would talk things through if she was unsure, and she could always ask me if there were things on set that felt alien to her. It doesn't matter to me if it’s your first job or your 100th job – you’re there because you’re right for the part and so ultimately you’re all  in it together.
She reminded me of myself a bit when I first started acting, you feel surreal and responsible for everything. Roxanne is a very strong women but you have to learn to be vulnerable in a safe way. 
You wrote about the film on your Instagram, saying: “I took on the toughest character I have ever played”, and “this film taught me a lot about myself, challenged views and opinions. Showed me I can be brave and make bold choices and made me feel proud for many reasons.”
As an individual, I had reached a point two years ago where I didn't particularly want to act anymore. I felt angry and judged and there are other things in life that were bringing me more joy than acting. I learned that I too was scared- I was scared of experiencing things fully as an actress again because I had been living with a sense of security almost.
I learned to re-love acting perhaps more so than ever for the ability to be able to create, learn and explore. I had previously felt a pressure to be a "beautiful" actress, eloquent and gracious. I learned with having my hair butchered [which was a big thing to me as I felt that my hair was a part of my identity and represented my femininity- untrue] that I am brave and I love being challenged.
I thought that people would think I was ugly, I wouldn't get work afterwards and that my confidence would diminish. I learned that the empowerment of having nothing to rely on other than what’s within is amazing.
 
CAST BIOGRAPHIES 

ROXANNE SCRIMSHAW (Lynn) Roxanne was born and raised in Dagenham, Essex where she lives with her daughter. Roxanne saw an advert for the role of Lynn on Facebook from casting director Lara Manwaring, and in spite of her friends and family telling her it was a hoax, and never having had any previous interest or experience in acting, Roxanne came along to the audition. She went through a long casting process, with director Fyzal Boulifa casting around her in the lead role. Since the film wrapped in November 2018 Roxanne has been biding her time working locally in Dagenham until the release of Lynn + Lucy’, which she hopes will bring her many more opportunities to act.

NICHOLA BURLEY (Lucy) Nichola’s debut was as Michelle in Dominic Savage’s ‘Love + Hate’ after being street cast from her hometown in Leeds. Since then, Nichola has appeared in numerous films and television series.  Amongst these she has had leading roles in the following films: ‘Street Dance 3D’ by Max Giwa and Dania Pasquini, ‘For Those In Peril’ directed by Paul Wright and ‘Wuthering Heights’ directed by Andrea Arnold. Her television credits include ‘The Syndicate’, ‘Southcliffe’, ‘Downton Abbey’ and ‘Death Comes to Pemberley’ opposite Matthew Rhys. Nichola was most recently seen opposite Rob Lowe in comedy ‘Wild Bill’ (ITV).
CREW BIOGRAPHIES

WRITER/DIRECTOR: FYZAL BOULIFA 
Fyzal is a British writer-director based in Paris. His short films, ‘The Curse’ (2012) and ‘Rate Me’ (2015) both won the Illy Prize for Best Short Film at Cannes Directors’ Fortnight. The Curse was BAFTA nominated and both films were screened at Sundance Film Festival among many others. Fyzal has participated in the Cannes Cinefondation residency, the Berlin Talent Campus and was selected as a Screen Star of Tomorrow.  ‘Lynn + Lucy’ (2019) is his debut feature.

PRODUCER: CAMILLA BRAY 

Camilla began her producing career at Sixteen Films, working first on Ken Loach’s films, then producing other projects for the company. Credits include Assistant Producer on Loach’s ‘The Wind That Shakes The Barley’ and Producer of Jim Loach’s feature debut ‘Oranges and Sunshine’ starring Emily Watson, Hugo Weaving and David Wenham. Brian Welsh’s film ‘Beats’, Exec Produced by Steven Soderbergh and released Spring 2019 was the first film from her own company, Rosetta Productions. ‘Lynn + Lucy’, the debut feature of award winning short film director, Fyzal Boulifa, will be the company’s next release.

DOP/EDITOR: TAINA GALIS 

Taina works in the light and in the dark - she is a cinematographer and an editor. She has worked in these dual roles on four of Fyzal Boulifa's short films, including Cannes Quinzaine award-winning ‘The Curse’ and ‘Rate Me’, as well as on ‘Lynn + Lucy’. She has shot features in Mexico, UK and USA, with premieres at the Berlinale, Locarno and MuHKA. Taina was nominated for the inaugural Jules Wright Prize, part of the Jarman Award for cinematographic work with artists Andrea Luka Zimmerman, Emily Wardill, Laure Prouvost, Paul Simon Richards and Vivienne Dick. 
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LAURA ZERILLI






ANWAR BOULIFA






TASHI HANLON






RACHEL SANTORO






CAITLIN JONES

Minibus Provided by


ECH SERVICES

Minibus Drivers


NIGEL WILSON






KENNY FLEMING

Media Insurance Senior Broker
JOHN O’SULLIVAN

Health and Safety Advisor

MICK HURRELL

Security Heads



KEIRAN ORR






TROY HAREWOOD

Post Production Accountants

PATRICK KIELY






SHAYNE SAVILL

Post Production Accounts Assistant
ISABEL ARMENGOL
Assistant Editor


TOM CHANDLER
Post Production by 


LIPSYNC POST
Facility Director


LISA JORDAN

Assistant Producer


ROBERT WAREING

Colourist



TOM RUSSELL

Head of DI



JAMES CLARKE

DI Coordinator


LIZZIE NEWSHAM

Online Editor



WILLIAM CHETWYND

DI Operators 



AMY BESATE






LUKE ROSS






CELINE DAVIS

Head of Technical Support 

RICK WHITE

Technical Operators


ALEX CRONE






CLARISSA JEAN-JACQUES






JORDAN MALONGA

Post Production Engineer

LINDEN BROWNBILL

Visual Effects by


LIPSYNC 

Visual Effects Executive Producer
DAVID FOWLER





Visual Effects Supervisor

LUKE BUTLER

Visual Effects Producers

DHAVAL MALAVIA






LILY KNOTT

VFX Operations Manager

ALASDAIR MacCUISH

Visual Effects Prod. Coordinator 
JACQUI MERCHANT-ADAMS
Compositors



MATT CARTER






NIKOLAY KOLEV






VALERIA RUFA

Systems Administrators 

BARRY ZUBEL






KEITH PANG






LUKE HAMILTON

Sound by 



LIPSYNC POST

Supervising Dialogue &ADR Editor 
LEE CRICHLOW

Dialogue Editor 


LINDA MURDOCH
Additional Dialogue Editor

LAURA LOVEJOY

Additional Re-recording Mixer
YANTI WINDRICH

ADR Recorded by 


SNK STUDIOS






LIPSYNC






BOOM






HACKENBACKER

ADR Mixers



BENJAMIN DARIER






ROB HUGHES






GIBRAN FARRAH






OLIVER BRIERLEY

Crowd ADR Coordinator

SYNC OR SWIM

Foley Recorded at 


PINEWOOD

Foley Supervisor 


JEMMA RILEY-TOLCH

Foley Mixer



ADAM OAKLEY

Foley Artist 



ZOE FREED

Foley Editor 



DEREK TRIGG

Assistant Foley Mixer


PAOLO PAVESI

Archive Footage Provided by

ITV ARCHIVE






GETTY IMAGES






FORTUNE STAR MEDIA






TI-MEDIA LIMITED






HALF BRICK






BATH CITY F.C. 






THE NATIONAL LEAGUE

Camera Equipment Provided by
MOVIETECH
Catering by 



ARVEY’S CATERING
Head Chef



GARY ETHERINGTON

Walkie Talkies Provided by

WAVEEND

Lighting Equipment Provided by
PANALUX 

Rushes Data Management 

MISSION DIGITAL

FOR BFI

Senior Production & 

Development Executive

LIZZIE FRANCKE

Head of Production 


FIONA MORHAM

Production Finance


KATIE ELLEN

Director of Legal & Business

CLARE COULTER
Affairs











FOR BBC FILMS

Director of BBC Films

ROSE GARNETT

Head of Production & Finance
MICHAEL WOOD

Head of Legal & Business Affairs
GERALDINE ATLEE
Legal & Business Affairs Manager
LIVY SANDLER

Production Executive


EMMA KAYEE

Legal and Production Assistant
RUTH SANDERS






FOR LIPSYNC

LipSync Legal Services Lee &

SAM TATTON-BROWN

Thompson



SARAH CUNDALL










FOR SIXTEEN FILMS






HABIB RAHMAN






JACK THOMAS-O’BRIEN






EMMA LAWSON

International Sales by


CHARADES

Sales Agents



YOHANN COMTE






PIERRE MAZARS

Sales & Marketing Manager

JEAN-FELIX DEALBERTO

Head of Business Affairs

ALEXANDRA REVEYRAND-DE MENTHON
Festival Manager


NICOLAS REBESCHINI

Acquisitions Manager


JONAS BENHAIEM

Marketing Manager


MATHILDE MARTIN
Business Development 

CONSTANTIN BRIEST 






FOR VIXENS

Producers



GARY FARKAS






CLÉMENT LEPOUTRE





OLIVIER MULLER
CFO




DAMIEN BARDAY
Head of Development


MARYLOU RIBES
Production Assistant


ALEXANE GUILLOT
Cabinet 111



ELSA HUISMAN, BENJAMIN GINIEZ
The director would like to thank 

TOURIYA LOUZZANI





OLIVIER BONNIN


AUSTIN PLUNKETT





RUNGANO NYONI


ANNA BLANDFORD





ANNA VALDEZ-HANKS

JAQUI EDENBROW






JOSH BLAABERG

STÉPHANE FRÉCUS





BIANCA LUCAS






Special thanks to


ADRIAN JACKSON






AMY ROSENTHAL

ANDREA LUKA ZIMMERMAN




CAFÈ DELIGHT, HARLOW

CELINE HADDAD






COLETTE BAILEY


GARETH EVANS






GARY ETHERINGTON

JAMIE STONE






JOSH APPIGNANESI

METAL







ROMAIN MILLON

SAVAGE







TINA'S HAIR SALON, HARLOW
BBC FILMS AND BFI PRESENT
IN ASSOCIATION WITH LIPSYNC AND CHARADES ROSETTA PRODUCTIONS 
IN ASSOCIATION WITH SIXTEEN FILMS AND VIXENS 
A FYZAL BOULIFA FILM “LYNN + LUCY” 
ROXANNE SCRIMSHAW NICHOLA BURLEY 
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